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Roman use of the arch and vault and of rich marbles. Byzan-
tine architecture employed many domes—a central dome
surmounting a square space and surrounded by many smaller
domes and semi—domes. The Byzantine dome differs from the
Roman in being not a perfect hemisphere, but slightly flattened
at the top. This new type of architecture was carried over the
entire Roman world, and even to Rome itself, but the Western
peoples still preferred the basilica type. Most of the early
Christian architecture of Europe followed the latter style and
that of the baptistery, which was derived from the old Roman
domed baths. Making use of these Roman forms of building,
there flourished for many hundreds of years in Europe a style
of church architecture known as Romanesque, adding to the
Roman pier and arch, characteristics peculiar to the part of the
country where it was used, and showing the influence of the
Northern people, the Barbarians, who during the Middle Ages
swept down over the land. This influence is shown chiefly by a
rude decoration, quaint but effective; by grotesque sculptures;
and by towers. In different parts of the country the Romanesque
style was known by various names—in ltaly, as Tuscan or Lom-
bard; in France, as Romano; in Germany, as Rhenish; in England
and Scotland, as Norman. By the twelfth century, another style
of architecture called Gothic began to spread over Europe.
During the Crusades, Europeans had become acquainted with
the pointed arch, as used by the Arabs and Saracens, in the airy,
fragile, sometimes flimsy buildings which they constructed. The
Gothic builders found that by use of the pointed arch in their
plain and severe churches they could not only give greater
stability to the vaulting, but they could perforate the great thick
walls with arches until it was possible eventually to do away
with most of the walls.

Roman use of the arch and vault and of rich marbles. Byzantine architectu-
re employed many domes—a central dome surmounting a square space
and surrounded by many smaller domes and semi—domes. The Byzanti-
ne dome differs from the Roman in being not a perfect hemisphere, but
slightly flattened at the top. This new type of architecture was carried over
the entire Roman world, and even to Rome itself, but the Western peoples
still preferred the basilica type. Most of the early Christian architecture of
Europe followed the latter style and that of the baptistery, which was deri-
ved from the old Roman domed baths. Making use of these Roman forms
of building, there flourished for many hundreds of years in Europe a style of
church architecture known as Romanesque, adding to the Roman pier and
arch, characteristics peculiar to the part of the country where it was used,
and showing the influence of the Northern people, the Barbarians, who
during the Middle Ages swept down over the land. This influence is shown
chiefly by a rude decoration, quaint but effective; by grotesque sculptures;
and by towers. In different parts of the country the Romanesque style was
known by various names—in lItaly, as Tuscan or Lombard; in France, as Ro-
mano; in Germany, as Rhenish; in England and Scotland, as Norman. By the
twelfth century, another style of architecture called Gothic began to spread
over Europe. During the Crusades, Europeans had become acquainted
with the pointed arch, as used by the Arabs and Saracens, in the airy, fragi-
le, sometimes flimsy buildings which they constructed. The Gothic builders
found that by use of the pointed arch in their plain and severe churches
they could not only give greater stability to the vaulting, but they could
perforate the great thick walls with arches until it was possible eventually to
do away with most of the walls.

Roman use of the arch and vault and of rich marbles.
Byzantine architecture employed many domes—a central
dome surmounting a square space and surrounded by
many smaller domes and semi—domes. The Byzantine
dome differs from the Roman in being not a perfect he-
misphere, but slightly flattened at the top. This new type
of architecture was carried over the entire Roman world,
and even to Rome itself, but the Western peoples still
preferred the basilica type. Most of the early Christian
architecture of Europe followed the latter style and that
of the baptistery, which was derived from the old Ro-
man domed baths. Making use of these Roman forms of
building, there flourished for many hundreds of years in
Europe a style of church architecture known as Romane-
sque, adding to the Roman pier and arch, characteristics
peculiar to the part of the country where it was used, and
showing the influence of the Northern people, the Bar-
barians, who during the Middle Ages swept down over
the land. This influence is shown chiefly by a rude deco-
ration, quaint but effective;

Roman use of the arch and vault and of rich marbles. Byzan-
tine architecture employed many domes—a central dome
surmounting a square space and surrounded by many smaller
domes and semi—-domes. The Byzantine dome differs from the
Roman in being not a perfect hemisphere, but slightly flattened
at the top. This new type of architecture was carried over the
entire Roman world, and even to Rome itself, but the Western
peoples still preferred the basilica type. Most of the early
Christian architecture of Europe followed the latter style and
that of the baptistery, which was derived from the old Roman
domed baths. Making use of these Roman forms of building,
there flourished for many hundreds of years in Europe a style
of church architecture known as Romanesque, adding to the
Roman pier and arch, characteristics peculiar to the part of the
country where it was used, and showing the influence of the
Northern people, the Barbarians, who during the Middle Ages
swept down over the land. This influence is shown chiefly by a
rude decoration, quaint but effective; by grotesque sculptures;
and by towers. In different parts of the country the Romanesque
style was known by various names—in ltaly, as Tuscan or Lom-
bard: in France, as Romano; in Germany, as Rhenish; in England
and Scotland, as Norman. By the twelfth century, another style
of architecture called Gothic began to spread over Europe.
During the Crusades, Europeans had become acquainted with
the pointed arch, as used by the Arabs and Saracens, in the airy,
fragile, sometimes flimsy buildings which they constructed. The
Gothic builders found that by use of the pointed arch in their
plain and severe churches they could not only give greater
stability to the vaulting, but they could perforate the great thick
walls with arches until it was possible eventually to do away
with most of the walls.

Roman use of the arch and vault and of rich marbles. Byzantine architectu-
re employed many domes—a central dome surmounting a square space
and surrounded by many smaller domes and semi—domes. The Byzanti-

ne dome differs from the Roman in being not a perfect hemisphere, but
slightly flattened at the top. This new type of architecture was carried over
the entire Roman world, and even to Rome itself, but the Western peoples
still preferred the basilica type. Most of the early Christian architecture of
Europe followed the latter style and that of the baptistery, which was deri-
ved from the old Roman domed baths. Making use of these Roman forms
of building, there flourished for many hundreds of years in Europe a style of
church architecture known as Romanesque, adding to the Roman pier and
arch, characteristics peculiar to the part of the country where it was used,
and showing the influence of the Northern people, the Barbarians, who
during the Middle Ages swept down over the land. This influence is shown
chiefly by a rude decoration, quaint but effective; by grotesque sculptures;
and by towers. In different parts of the country the Romanesque style was
known by various names—in ltaly, as Tuscan or Lombard; in France, as Ro-
mano; in Germany, as Rhenish; in England and Scotland, as Norman. By the
twelfth century, another style of architecture called Gothic began to spread
over Europe. During the Crusades, Europeans had become acquainted
with the pointed arch, as used by the Arabs and Saracens, in the airy, fragi-
le, sometimes flimsy buildings which they constructed. The Gothic builders
found that by use of the pointed arch in their plain and severe churches
they could not only give greater stability to the vaulting, but they could
perforate the great thick walls with arches until it was possible eventually to
do away with most of the walls.

Roman use of the arch and vault and of rich marbles.
Byzantine architecture employed many domes—a central
dome surmounting a square space and surrounded by
many smaller domes and semi—domes. The Byzantine
dome differs from the Roman in being not a perfect he-
misphere, but slightly flattened at the top. This new type
of architecture was carried over the entire Roman world,
and even to Rome itself, but the Western peoples still
preferred the basilica type. Most of the early Christian
architecture of Europe followed the latter style and that
of the baptistery, which was derived from the old Ro-
man domed baths. Making use of these Roman forms of
building, there flourished for many hundreds of years in
Europe a style of church architecture known as Romane-
sque, adding to the Roman pier and arch, characteristics
peculiar to the part of the country where it was used, and
showing the influence of the Northern people, the Bar-
barians, who during the Middle Ages swept down over
the land. This influence is shown chiefly by a rude deco-
ration, quaint but effective;
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By building a series of piers to support arches
and vaults and roof, they were able to fill in the
entire space between the piers with windows.
These windows were filled with lovely stained
glass, set in a tracery of geometric forms. On the
exterior, the walls were strengthened by buttres-
ses built against the piers. The upper walls of the
nave were reinforced by flying buttresses, rising
high above the aisles. Pinnacles surmounting the
buttresses increased their weight and resistan-
ce, and emphasized their purpose and impor-
tance. The early Christians of the West made no
outstanding contribution to the development of
sculpture. What little was done by them took the
form of relief carving, for the idea of sculpture in
the round was repugnant to them because the
idols in the heathen temples were statues. The
Byzantine, or Eastern Christians, however, con-
tributed a geometric system of ornament and a
splendid technique, which manifested itself in
bas-reliefs in ivory, gold, and silver. Italian monks
during the Middle Ages carried on the tradition
of Roman and Byzantine sculpture in the Roma-
nesque style of bas-relief decoration which was
often majestic and powerful, though abstract. The
Romanesque style is never realistic. Gothic, like
Romanesque sculpture, was entirely under the
influence of the church.

By building a series of piers to support arches
and vaults and roof, they were able to fill in the
entire space between the piers with windows.
These windows were filled with lovely stained
glass, set in a tracery of geometric forms. On the
exterior, the walls were strengthened by buttres-
ses built against the piers. The upper walls of the
nave were reinforced by flying buttresses, rising
high above the aisles. Pinnacles surmounting the
buttresses increased their weight and resistan-
ce, and emphasized their purpose and impor-
tance. The early Christians of the West made no
outstanding contribution to the development of
sculpture. What little was done by them took the
form of relief carving, for the idea of sculpture in
the round was repugnant to them because the
idols in the heathen temples were statues. The
Byzantine, or Eastern Christians, however, con-
tributed a geometric system of ornament and @
splendid technique, which manifested itself in
bas-reliefs in ivory, gold, and silver. Italian monks
during the Middle Ages carried on the tradition
of Roman and Byzantine sculpture in the Roma-
nesque style of bas-relief decoration which was
often majestic and powerful, though abstract.
The Romanesque style is never realistic. Gothic,
like Romanesque sculpture, was entirely under
the influence of the church.
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The socialized recitation prevails, and special talent in the va-
rious curriculum areas is more often discovered and nurtured.
Pupils in the junior high school should be given a continuous
opportunity to use their knowledge of art in school enterprises
connected with the issuing of periodicals and other publica-
tions, in advertising social functions, in staging and participa-
ting in the giving of plays and pageants, and in other activities
too numerous to mention in this brief review. All this can be ac-
complished through the organization of art clubs. Some of the
clubs may give their major emphasis to photography, others

to sculpture, painting, sketching, or craft; all will be engaged
either in making closer contacts with the interests represen-
ted by other school subjects, through cooperating with other
departments and clubs within the school, or they will connect
more closely with life experiences outside, through trips to art
galleries, to the art school, to buildings that are architecturally
beautiful, to buildings in process of erection; to monuments
and other works of sculpture in and near the community; to the
studios of sculptors, painters, and craftsmen; to manufacturing
plants where beautiful things are being produced, to printing
offices which do artistic work, and to department stores where
products of artistic merit are offered for sale. Art clubs help

to raise the standard of taste within the school community by
securing speakers on art subjects, as well as gifts and loans

of works of art, and by purchasing framed pictures for school
decoration, as well as illustrative material for use of the club
and of the Art Department. Clubs should also be active in
producing work for school publications, and in arranging exhi-
bitions and social functions to which the faculty and student
body are invited.

The socialized recitation prevails, and special talent in the various curricu-
lum areas is more often discovered and nurtured. Pupils in the junior high
school should be given a continuous opportunity to use their knowledge
of art in school enterprises connected with the issuing of periodicals and
other publications, in advertising social functions, in staging and parti-
cipating in the giving of plays and pageants, and in other activities too
numerous to mention in this brief review. All this can be accomplished
through the organization of art clubs. Some of the clubs may give their
major emphasis to photography, others to sculpture, painting, sketching,
or craft; all will be engaged either in making closer contacts with the
interests represented by other school subjects, through cooperating with
other departments and clubs within the school, or they will connect more
closely with life experiences outside, through trips to art galleries, to the
art school, to buildings that are architecturally beautiful, to buildings in
process of erection; to monuments and other works of sculpture in and
near the community; to the studios of sculptors, painters, and craftsmen;
to manufacturing plants where beautiful things are being produced, to
printing offices which do artistic work, and to department stores where
products of artistic merit are offered for sale. Art clubs help to raise the
standard of taste within the school community by securing speakers on
art subjects, as well as gifts and loans of works of art, and by purchasing
framed pictures for school decoration, as well as illustrative material for
use of the club and of the Art Department. Clubs should also be active in
producing work for school publications, and in arranging exhibitions and
social functions to which the faculty and student body are invited.

The socialized recitation prevails, and special talent in
the various curriculum areas is more often discovered
and nurtured. Pupils in the junior high school should be
given a continuous opportunity to use their knowledge
of art in school enterprises connected with the issuing
of periodicals and other publications, in advertising so-
cial functions, in staging and participating in the giving
of plays and pageants, and in other activities too nume-
rous to mention in this brief review. All this can be ac-
complished through the organization of art clubs. Some
of the clubs may give their major emphasis to photo-
graphy, others to sculpture, painting, sketching, or craft;
all will be engaged either in making closer contacts
with the interests represented by other school subjects,
through cooperating with other departments and clubs
within the school, or they will connect more closely with
life experiences outside, through trips to art galleries, to
the art school, to buildings that are architecturally beau-
tiful, to buildings in process of erection;

The socialized recitation prevails, and special talent in the va-
rious curriculum areas is more often discovered and nurtured.
Pupils in the junior high school should be given a continuous
opportunity to use their knowledge of art in school enterprises
connected with the issuing of periodicals and other publica-
tions, in advertising social functions, in staging and participa-
ting in the giving of plays and pageants, and in other activities
too numerous to mention in this brief review. All this can be ac-
complished through the organization of art clubs. Some of the
clubs may give their major emphasis to photography, others

to sculpture, painting, sketching, or craft; all will be engaged
either in making closer contacts with the interests represen-
ted by other school subjects, through cooperating with other
departments and clubs within the school, or they will connect
more closely with life experiences outside, through trips to art
galleries, to the art school, to buildings that are architecturally
beautiful, to buildings in process of erection; to monuments
and other works of sculpture in and near the community; to the
studios of sculptors, painters, and craftsmen; to manufacturing
plants where beautiful things are being produced, to printing
offices which do artistic work, and to department stores where
products of artistic merit are offered for sale. Art clubs help

to raise the standard of taste within the school community by
securing speakers on art subjects, as well as gifts and loans

of works of art, and by purchasing framed pictures for school
decoration, as well as illustrative material for use of the club
and of the Art Department. Clubs should also be active in
producing work for school publications, and in arranging exhi-
bitions and social functions to which the faculty and student
body are invited.

The socialized recitation prevails, and special talent in the various curricu-
lum areas is more often discovered and nurtured. Pupils in the junior high
school should be given a continuous opportunity to use their knowledge
of art in school enterprises connected with the issuing of periodicals and
other publications, in advertising social functions, in staging and parti-
cipating in the giving of plays and pageants, and in other activities too
numerous to mention in this brief review. All this can be accomplished
through the organization of art clubs. Some of the clubs may give their
major emphasis to photography, others to sculpture, painting, sketching,
or craft; all will be engaged either in making closer contacts with the
interests represented by other school subjects, through cooperating with
other departments and clubs within the school, or they will connect more
closely with life experiences outside, through trips to art galleries, to the
art school, to buildings that are architecturally beautiful, to buildings in
process of erection; to monuments and other works of sculpture in and
near the community; to the studios of sculptors, painters, and craftsmen;
to manufacturing plants where beautiful things are being produced, to
printing offices which do artistic work, and to department stores where
products of artistic merit are offered for sale. Art clubs help to raise the
standard of taste within the school community by securing speakers on
art subjects, as well as gifts and loans of works of art, and by purchasing
framed pictures for school decoration, as well as illustrative material for
use of the club and of the Art Department. Clubs should also be active in
producing work for school publications, and in arranging exhibitions and
social functions to which the faculty and student body are invited.

The socialized recitation prevails, and special talent in
the various curriculum areas is more often discovered
and nurtured. Pupils in the junior high school should be
given a continuous opportunity to use their knowledge
of art in school enterprises connected with the issuing
of periodicals and other publications, in advertising so-
cial functions, in staging and participating in the giving
of plays and pageants, and in other activities too nume-
rous to mention in this brief review. All this can be ac-
complished through the organization of art clubs. Some
of the clubs may give their major emphasis to photo-
graphy, others to sculpture, painting, sketching, or craft;
all will be engaged either in making closer contacts
with the interests represented by other school subjects,
through cooperating with other departments and clubs
within the school, or they will connect more closely with
life experiences outside, through trips to art galleries, to
the art school, to buildings that are architecturally beau-
tiful, to buildings in process of erection;



Formula Type, Regola Neue ‘ Specimen Book

‘ Regular/Italic

‘012

Size 18 pt Leading 19 pt

Size 18 pt Leading 19 pt @®5ss01()) Oss02(Q) @ss03(a)

The purpose of the book, then, is not so much
to furnish subject matter for the curriculum as to
indicate how subject matter is to be made use
of in learning; to provide a point of view in art
education and a foundation in the techniques
employed in carrying on units of teaching in art
that bear a definite and positive relationship to
the curriculum as a whole. The author desires

to acknowledge special indebtedness to Mr. R.
J. McKinney, Director, Department of American
Painting at the Golden Gate International Expo-
sition, for assisting in the selection of illustra-
tions; to Dr. J.L. Wheeler, Director of the Enoch
Pratt Library of Baltimore, for the annotated bi-
bliographies at the ends of the chapters and in
the chapter on Books on the Arts; to Mr. |. Rigby,
Teacher of Design, Forest Park High School, Bal-
timore, for furnishing the design for the jacket
and material relating to The New Art, included in
the chapter on The Senior High Schools; and to
the following persons for furnishing copy for the
illustrations: Miss B. Boas, Professor of Art Edu-
cation, Teachers College, Columbia University,
New York; Mr. T. M. Dillaway, Director of Art Edu-
cation, Philadelphia; Dr. R.B. Farnum, Executive
Vice-president, The Rhode Island School of De-
sign, Providence.

The purpose of the book, then, is not so much to
furnish subject matter for the curriculum as to
indicate how subject matter is to be made use
of in learning; to provide a point of view in art
education and a foundation in the techniques
employed in carrying on units of teaching in art
that bear a definite and positive relationship to
the curriculum as a whole. The author desires

to acknowledge special indebtedness to Mr. R.
J. McKinney, Director, Department of American
Painting at the Golden Gate International Expo-
sition, for assisting in the selection of illustra-
tions; to Dr. J.L. Wheeler, Director of the Enoch
Pratt Library of Baltimore, for the annotated bi-
bliographies at the ends of the chapters and in
the chapter on Books on the Arts; to Mr. I. Rigby,
Teacher of Design, Forest Park High School, Bal-
timore, for furnishing the design for the jacket
and material relating to The New Art, included in
the chapter on The Senior High Schools; and to
the following persons for furnishing copy for the
illustrations: Miss B. Boas, Professor of Art Edu-
cation, Teachers College, Columbia University,
New York; Mr. T. M. Dillaway, Director of Art Edu-
cation, Philadelphia; Dr. R.B. Farnum, Executive
Vice-president, The Rhode Island School of De-
sign, Providence.
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What symmetry is to form, that is repetition in the art of orna-
ment, Greek art and Gothic alike have series, with repetition
or counterchange for their ruling motive. It is not necessary

to draw the distinction between such motive and that of the
Japanese. The Japanese motives may be defined as unique-
ness and position. And these were not known as motives

of decoration before the study of Japanese decoration.
Repetition and counterchange, of course, have their place in
Japanese ornament, as in the diaper patterns for which these
people have so singular an invention, but here, too, uniqueness
and position are the principal inspiration. And it is quite worth
while, and much to the present purpose, to call attention to
the chief peculiarity of the Japanese diaper patterns, which

is interruption. Repetition there must necessarily be in these,
but symmetry is avoided by an interruption which is, to the
Western eye, at least, perpetually and freshly unexpected.
The place of the interruptions of lines, the variation of the
place, and the avoidance of correspondence, are precisely
what makes Japanese design of this class inimitable. Thus,
even in a repeating pattern, you have a curiously successful
effect of impulse. It is as though a separate intention had been
formed by the designer at every angle. Such renewed con-
sciousness does not make for greatness. Greatness in design
has more peace than is found in the gentle abruptness of
Japanese lines, in their curious brevity. It is scarcely necessary
to say that a line, in all other schools of art, is long or short
according to its place and purpose; but only the Japanese
designer so contrives his patterns that the line is always short;
and many repeating designs are entirely composed

of this various and variously-occurring brevity, this prankish
avoidance of the goal.

What symmetry is to form, that is repetition in the art of ornament, Greek
art and Gothic alike have series, with repetition or counterchange for their
ruling motive. It is not necessary to draw the distinction between such
motive and that of the Japanese. The Japanese motives may be defined

as uniqueness and position. And these were not known as motives of
decoration before the study of Japanese decoration. Repetition and
counterchange, of course, have their place in Japanese ornament, as in
the diaper patterns for which these people have so singular an invention,
but here, too, uniqueness and position are the principal inspiration. And it
is quite worth while, and much to the present purpose, to call attention to
the chief peculiarity of the Japanese diaper patterns, which is interruption.
Repetition there must necessarily be in these, but symmetry is avoided

by an interruption which is, to the Western eye, at least, perpetually and
freshly unexpected. The place of the interruptions of lines, the variation

of the place, and the avoidance of correspondence, are precisely what
makes Japanese design of this class inimitable. Thus, even in a repeating
pattern, you have a curiously successful effect of impulse. It is as though

a separate intention had been formed by the designer at every angle.
Such renewed consciousness does not make for greatness. Greatness in
design has more peace than is found in the gentle abruptness of Japa-
nese lines, in their curious brevity. It is scarcely necessary to say that a
line, in all other schools of art, is long or short according to its place and
purpose; but only the Japanese designer so contrives his patterns that the
line is always short; and many repeating designs are entirely composed
of this various and variously-occurring brevity, this prankish avoidance...

What symmetry is to form, that is repetition in the art of
ornament, Greek art and Gothic alike have series, with
repetition or counterchange for their ruling motive. It

is not necessary to draw the distinction between such
motive and that of the Japanese. The Japanese motives
may be defined as uniqueness and position. And these
were not known as motives of decoration before the
study of Japanese decoration. Repetition and counter-
change, of course, have their place in Japanese orna-
ment, as in the diaper patterns for which these people
have so singular an invention, but here, too, uniqueness
and position are the principal inspiration. And it is quite
worth while, and much to the present purpose, to call
attention to the chief peculiarity of the Japanese diaper
patterns, which is interruption. Repetition there must
necessarily be in these, but symmetry is avoided by

an interruption which is, to the Western eye, at least,
perpetually and freshly unexpected. The place of the
interruptions of lines, the variation of the place...

What symmetry is to form, that is repetition in the art of orna-
ment, Greek art and Gothic alike have series, with repetition
or counterchange for their ruling motive. It is not necessary

to draw the distinction between such motive and that of the
Japanese. The Japanese motives may be defined as unique-
ness and position. And these were not known as motives

of decoration before the study of Japanese decoration.
Repetition and counterchange, of course, have their place in
Japanese ornament, as in the diaper patterns for which these
people have so singular an invention, but here, too, uniqueness
and position are the principal inspiration. And it is quite worth
while, and much to the present purpose, to call attention to
the chief peculiarity of the Japanese diaper patterns, which

is interruption. Repetition there must necessarily be in these,
but symmetry is avoided by an interruption which is, to the
Western eye, at least, perpetually and freshly unexpected.
The place of the interruptions of lines, the variation of the
place, and the avoidance of correspondence, are precisely
what makes Japanese design of this class inimitable. Thus,
even in a repeating pattern, you have a curiously successful
effect of impulse. It is as though a separate intention had been
formed by the designer at every angle. Such renewed con-
sciousness does not make for greatness. Greatness in design
has more peace than is found in the gentle abruptness of
Japanese lines, in their curious brevity. It is scarcely necessary
to say that a line, in all other schools of art, is long or short
according to its place and purpose; but only the Japanese
designer so contrives his patterns that the line is always short;
and many repeating designs are entirely composed

of this various and variously-occurring brevity, this prankish
avoidance of the goal.

What symmetry is to form, that is repetition in the art of ornament, Greek
art and Gothic alike have series, with repetition or counterchange for their
ruling motive. It is not necessary to draw the distinction between such
motive and that of the Japanese. The Japanese motives may be defined

as uniqueness and position. And these were not known as motives of
decoration before the study of Japanese decoration. Repetition and
counterchange, of course, have their place in Japanese ornament, as in
the diaper patterns for which these people have so singular an invention,
but here, too, uniqueness and position are the principal inspiration. And it
is quite worth while, and much to the present purpose, to call attention to
the chief peculiarity of the Japanese diaper patterns, which is interruption.
Repetition there must necessarily be in these, but symmetry is avoided

by an interruption which is, to the Western eye, at least, perpetually and
freshly unexpected. The place of the interruptions of lines, the variation

of the place, and the avoidance of correspondence, are precisely what
makes Japanese design of this class inimitable. Thus, even in a repeating
pattern, you have a curiously successful effect of impulse. It is as though a
separate intention had been formed by the designer at every angle. Such
renewed consciousness does not make for greatness. Greatness in de-
sign has more peace than is found in the gentle abruptness of Japanese
lines, in their curious brevity. It is scarcely necessary to say that a line, in
all other schools of art, is long or short according to its place and purpo-
se; but only the Japanese designer so contrives his patterns that the line is
always short; and many repeating designs are entirely composed of this
various and variously-occurring brevity, this prankish avoidance...

What symmetry is to form, that is repetition in the art of
ornament, Greek art and Gothic alike have series, with
repetition or counterchange for their ruling motive. It

is not necessary to draw the distinction between such
motive and that of the Japanese. The Japanese motives
may be defined as uniqueness and position. And these
were not known as motives of decoration before the
study of Japanese decoration. Repetition and counter-
change, of course, have their place in Japanese orna-
ment, as in the diaper patterns for which these people
have so singular an invention, but here, too, uniqueness
and position are the principal inspiration. And it is quite
worth while, and much to the present purpose, to call
attention to the chief peculiarity of the Japanese diaper
patterns, which is interruption. Repetition there must
necessarily be in these, but symmetry is avoided by

an interruption which is, to the Western eye, at least,
perpetually and freshly unexpected. The place of the
interruptions of lines, the variation of the place...
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But as time, not silence, is the subject, or mate-
rial, of contrast in musical pauses, so it is the me-
asurement of space — that is, collocation — that
makes the value of empty intervals. The space
between this form and that, in a Japanese com-
position, is valuable because it is just so wide and
no more. And this, again, is only another way of
saying that position is the principle of this
apparently wilful art. Moreover, the alien art of
Japan, in its pictorial form, has helped to justify
the more stenographic school of etching. Greatly
transcending Japanese expression, the modern
etcher has undoubtedly accepted moral support
from the islands of the Japanese. The names of

a few outstanding architects of the present and
the past Quotations from literature that relate to
architecture The beginnings and development

of architecture. Thus the two artists work in ways
dissimilar. Nevertheless the French etcher would
never have written his signs so freely had not the
Japanese so freely drawn his own. Furthermore
still, the transitory and destructible material of Ja-

But as time, not silence, is the subject, or material,
of contrast in musical pauses, so it is the mea-
surement of space — that is, collocation — that
makes the value of empty intervals. The space
between this form and that, in a Japanese com-
position, is valuable because it is just so wide
and no more. And this, again, is only another way
of saying that position is the principle of this
apparently wilful art. Moreover, the alien art of
Japan, in its pictorial form, has helped to justify
the more stenographic school of etching. Greatly
transcending Japanese expression, the modern
etcher has undoubtedly accepted moral support
from the islands of the Japanese. The names of

a few outstanding architects of the present and
the past Quotations from literature that relate to
architecture The beginnings and development

of architecture. Thus the two artists work in ways
dissimilar. Nevertheless the French etcher would
never have written his signs so freely had not the
Japanese so freely drawn his own. Furthermore
still, the transitory and destructible material of Ja-

panese art has done as much as the multiplication panese art has done as much as the multiplica-

of newspapers, and the discovery of processes,

to reconcile the Europe-an designer — the black
and white artist — to working for the day, the day
of publication.

tion of newspapers, and the discovery of proces-
ses, to reconcile the Europe-an designer — the
black and white artist — to working for the day,
the day of publication.
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Nor is it pictorial art, or decorative art only, that has been tou-
ched by Japanese example of Incident and the Unique. Music
had attained the noblest form of symmetry in the eighteenth
century, but in music, too, symmetry had since grown dull;
and momentary music, the music of phase and of fragment,
succeeded. The sense of symmetry is strong in a complete
melody of symmetry in its most delicate and lively and least
stationary form—balance; whereas the leitmotif is isolated. In
domestic architecture Symmetry and Incident make a familiar
antithesis—the very common place of rival methods of art. But
the same antithesis exists in less obvious forms. The poets
have sought "irregular " metres. Incident hovers, in the very
act of choosing its right place, in the most modern of modern
portraits. In these we have, if not the Japanese suppression of
minor emphasis, certainly the Japanese exaggeration of major
emphasis; and with this a quickness and buoyancy. The smile,
the figure, the drapery—not yet settled from the arranging
touch of a hand, and showing its mark—the restless and
unstationary foot, and the unity of impulse that has passed
everywhere like a single breeze, all these have a life that
greatly transcends the life of Japanese art, yet has the nimble
touch of Japanese incident. In passing, a charming compari-
son may be made between such portraiture and the aspect

of an aspen or other tree of light and liberal leaf; whether still
or in motion the aspen and the free-leafed poplar have the
alertness and expectancy of fight in all their flocks of leaves,
while the oaks and elms are gathered in their station. All this is
not Japanese, but from such accident is Japanese art inspired,
with its good luck of perceptiveness.

Nor is it pictorial art, or decorative art only, that has been touched by
Japanese example of Incident and the Unique. Music had attained the
noblest form of symmetry in the eighteenth century, but in music, too,
symmetry had since grown dull; and momentary music, the music of
phase and of fragment, succeeded. The sense of symmetry is strong in
a complete melody of symmetry in its most delicate and lively and least
stationary form—balance; whereas the leitmotif is isolated. In domestic
architecture Symmetry and Incident make a familiar antithesis—the very
common place of rival methods of art. But the same antithesis exists in
less obvious forms. The poets have sought “irregular " metres. Incident
hovers, in the very act of choosing its right place, in the most modern of
modern portraits. In these we have, if not the Japanese suppression of
minor emphasis, certainly the Japanese exaggeration of major emphasis;
and with this a quickness and buoyancy. The smile, the figure, the dra-
pery—not yet settled from the arranging touch of a hand, and showing
its mark—the restless and unstationary foot, and the unity of impulse
that has passed everywhere like a single breeze, all these have a life
that greatly transcends the life of Japanese art, yet has the nimble touch
of Japanese incident. In passing, a charming comparison may be made
between such portraiture and the aspect of an aspen or other tree of
light and liberal leaf; whether still or in motion the aspen and the free-le-
afed poplar have the alertness and expectancy of fight in all their flocks
of leaves, while the oaks and elms are gathered in their station. All this
is not Japanese, but from such accident is Japanese art inspired, with its
good luck of perceptiveness.

Nor is it pictorial art, or decorative art only, that has
been touched by Japanese example of Incident

and the Unique. Music had attained the noblest form
of symmetry in the eighteenth century, but in music,
too, symmetry had since grown dull; and momentary
music, the music of phase and of fragment, succee-
ded.The sense of symmetry is strong in a complete
melody of symmetry in its most delicate and lively and
least stationary form—balance; whereas the leitmotif
is isolated. In domestic architecture Symmetry and
Incident make a familiar antithesis—the very common
place of rival methods of art. But the same antithesis
exists in less obvious forms. The poets have sought
“irregular " metres. Incident hovers, in the very act of
choosing its right place, in the most modern of mo-
dern portraits. In these we have, if not the Japanese
suppression of minor emphasis, certainly the Japanese
exaggeration of major emphasis; and with this a quick-
ness and buoyancy.

Nor is it pictorial art, or decorative art only, that has been tou-
ched by Japanese example of Incident and the Unique. Music
had attained the noblest form of symmetry in the eighteenth
century, but in music, too, symmetry had since grown dull;
and momentary music, the music of phase and of fragment,
succeeded. The sense of symmetry is strong in a complete
melody of symmetry in its most delicate and lively and least
stationary form—balance; whereas the leitmotif is isolated. In
domestic architecture Symmetry and Incident make a familiar
antithesis—the very common place of rival methods of art. But
the same antithesis exists in less obvious forms. The poets
have sought “irregular " metres. Incident hovers, in the very
act of choosing its right place, in the most modern of modern
portraits. In these we have, if not the Japanese suppression of
minor emphasis, certainly the Japanese exaggeration of major
emphasis; and with this a quickness and buoyancy. The smile,
the figure, the drapery—not yet settled from the arranging
touch of a hand, and showing its mark—the restless and
unstationary foot, and the unity of impulse that has passed
everywhere like a single breeze, all these have a life that
greatly transcends the life of Japanese art, yet has the nimble
touch of Japanese incident. In passing, a charming compari-
son may be made between such portraiture and the aspect
of an aspen or other tree of light and liberal leaf; whether still
or in motion the aspen and the free-leafed poplar have the
alertness and expectancy of fight in all their flocks of leaves,
while the oaks and elms are gathered in their station. All this is
not Japanese, but from such accident is Japanese art inspired,
with its good luck of perceptiveness.

Nor is it pictorial art, or decorative art only, that has been touched by
Japanese example of Incident and the Unique. Music had attained the
noblest form of symmetry in the eighteenth century, but in music, too,
symmetry had since grown dull; and momentary music, the music of
phase and of fragment, succeeded. The sense of symmetry is strong in
a complete melody of symmetry in its most delicate and lively and least
stationary form—balance; whereas the leitmotif is isolated. In domestic
architecture Symmetry and Incident make a familiar antithesis—the very
common place of rival methods of art. But the same antithesis exists in
less obvious forms. The poets have sought “irregular " metres. Incident
hovers, in the very act of choosing its right place, in the most modern of
modern portraits. In these we have, if not the Japanese suppression of
minor emphasis, certainly the Japanese exaggeration of major emphasis;
and with this a quickness and buoyancy. The smile, the figure, the dra-
pery—not yet settled from the arranging touch of a hand, and showing
its mark—the restless and unstationary foot, and the unity of impulse
that has passed everywhere like a single breeze, all these have a life
that greatly transcends the life of Japanese art, yet has the nimble touch
of Japanese incident. In passing, a charming comparison may be made
between such portraiture and the aspect of an aspen or other tree of
light and liberal leaf; whether still or in motion the aspen and the free-le-
afed poplar have the alertness and expectancy of fight in all their flocks
of leaves, while the oaks and elms are gathered in their station. All this
is not Japanese, but from such accident is Japanese art inspired, with its
good luck of perceptiveness.

Nor is it pictorial art, or decorative art only, that has
been touched by Japanese example of Incident and
the Unique. Music had attained the noblest form of
symmetry in the eighteenth century, but in music, too,
symmetry had since grown dull; and momentary mu-
sic, the music of phase and of fragment, succeeded.
The sense of symmetry is strong in a complete melody
of symmetry in its most delicate and lively and least
stationary form—balance; whereas the leitmotif is iso-
lated. In domestic architecture Symmetry and Incident
make a familiar antithesis—the very common place of
rival methods of art. But the same antithesis exists in
less obvious forms. The poets have sought “irregular "
metres. Incident hovers, in the very act of choosing its
right place, in the most modern of modern portraits.

In these we have, if not the Japanese suppression of
minor emphasis, certainly the Japanese exaggeration
of major emphasis; and with this a quickness and buo-
yancy.
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The two volumes entitled Catalogue of Selected
Color Reproductions publication of which was
subsidized by the Carnegie Corporation of New
York, contain information that is directly use-

ful in the selection of color prints. These books
contain hundreds of monotone reproductions
of paintings, all of which are representative of
the best work of artists, past and present, throu-
ghout the world. Many of the reproductions that
the book enables one to identify are especial-

ly suitable for school decoration. The following
facts are given for each picture which is procu-
rable in full color: name of artist, nationality of
artist, date, subject of painting, date of the origi-
nal, medium used by the artist, size, location of
work, print publishers, process of reproductions,
size, American sales price. Large colored repro-
ductions of most of the subjects catalogued can
be procured through any art dealer. The sales
price given in the book is generally subject to a
discount. The pictures listed below are sugge-
sted as particularly good and might be consi-
dered first in purchasing. They are designated
because of their appropriateness of theme, size,
and general suitability for school decoration.

1 Catalogue of Selected Color Reproductions,
Raymond and Raymond, Inc., New York, Vol. I,
1936; Vol. II, 1937; 2 vols., $5.

The two volumes entitled Catalogue of Selected
Color Reproductions publication of which was
subsidized by the Carnegie Corporation of New
York, contain information that is directly use-

ful in the selection of color prints. These books
contain hundreds of monotone reproductions

of paintings, all of which are representative of
the best work of artists, past and present, throu-
ghout the world. Many of the reproductions that
the book enables one to identify are especially
suitable for school decoration. The following
facts are given for each picture which is procu-
rable in full color: name of artist, nationality of
artist, date, subject of painting, date of the origi-
nal, medium used by the artist, size, location of
work, print publishers, process of reproductions,
size, American sales price. Large colored repro-
ductions of most of the subjects catalogued can
be procured through any art dealer. The sales
price given in the book is generally subject to a
discount. The pictures listed below are sugge-
sted as particularly good and might be consi-
dered first in purchasing. They are designated
because of their appropriateness of theme, size,
and general suitability for school decoration.

1 Catalogue of Selected Color Reproductions,
Raymond and Raymond, Inc., New York, Vol. I,
1936; Vol. II, 1937; 2 vols., $5.
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In his report on “Human Resources,” Watson® states
that "among the crowning achievements of a civilization are
the triumphs of its scientists, organizers, artists, musicians,
physicians, teachers, writers and others with exceptional
genius. ‘Talent’ should not be limited to academic or artistic
abilities, but should include all great social contributions.
Productive genius in any field is dependent upon both native
capacity and adequate opportunity for the development of
these gifts. No comprehensive effort has thus far been made
to discover among the children and young people of this
country, those equipped with unusual promise. Only a few
attempts have been made to set up special classes appro-
priate to the most talented. “The program should include: (a)
An appraisal of tests, ratings, early achievement records and
other bases for predicting unusual aptitude; encouragement
of research on new techniques. (b) A review of methods
now in use for developing and training each type of superior
ability, (c) A study of handicaps and obstacles which now
prevent the realization of full possibilities of superior talent,
with a view to the kind of social planning which will remove
these hindrances to development, (d) A follow-up study of
persons with exceptional aptitude and training to discover
any measures which might insure the better integration of
special talents in the activities of society. “In addition to tho-
se who can expect to center their vocation in the exercise of
their gifts, it should prove possible for many more to enlarge
personal satisfactions and to give a high type of service to
society in a vocational activities. The program for the su-
perior children should, so far as possible, function as a part
of the general provision for better adjustment to individual
differences, increased opportunity for schooling...

In his report on “Human Resources,” Watson® states that “among the
crowning achievements of a civilization are the triumphs of its scien-
tists, organizers, artists, musicians, physicians, teachers, writers and
others with exceptional genius. ‘Talent’ should not be limited to acade-
mic or artistic abilities, but should include all great social contributions.
Productive genius in any field is dependent upon both native capacity
and adequate opportunity for the development of these gifts.

No comprehensive effort has thus far been made to discover among
the children and young people of this country, those equipped with
unusual promise. Only a few attempts have been made to set up special
classes appropriate to the most talented. “The program should include:
@ An appraisal of tests, ratings, early achievement records and other
bases for predicting unusual aptitude; encouragement of research

on new techniques. ® A review of methods now in use for developing
and training each type of superior ability, A study of handicaps

and obstacles which now prevent the realization of full possibilities

of superior talent, with a view to the kind of social planning which will
remove these hindrances to development, ‘ A follow-up study of
persons with exceptional aptitude and training to discover any measu-
res which might insure the better integration of special talents in the
activities of society. “In addition to those who can expect to center
their vocation in the exercise of their gifts, it should prove possible

for many more to enlarge personal satisfactions and to give a high type
of service to society in a vocational activities.

In his report on “Human Resources,” Watson®’ states
that "among the crowning achievements of a civili-
zation are the triumphs of its scientists, organizers,
artists, musicians, physicians, teachers, writers and
others with exceptional genius. ‘Talent’ should not be
limited to academic or artistic abilities, but should
include all great social contributions. Productive ge-
nius in any field is dependent upon both native capa-
city and adequate opportunity for the development
of these gifts. No comprehensive effort has thus far
been made to discover among the children and young
people of this country, those equipped with unusual
promise. Only a few attempts have been made to set
up special classes appropriate to the most talented.
"The program should include: ® An appraisal of tests,
ratings, early achievement records and other bases
for predicting unusual aptitude; encouragement of
research on new techniques. ® A review of methods
now in use for developing and training.

In his report on “Human Resources,” Watson® states that
“among the crowning achievements of a civilization are the
triumphs of its scientists, organizers, artists, musicians, phy-

sicians, teachers, writers and others with exceptional genius.

‘Talent’ should not be limited to academic or artistic abilities,
but should include all great social contributions. Productive
genius in any field is dependent upon both native capacity
and adequate opportunity for the development of these
gifts. No comprehensive effort has thus far been made to di-
scover among the children and young people of this country,
those equipped with unusual promise. Only a few attempts
have been made to set up special classes appropriate to the
most talented. “The program should include: (a) An appraisal
of tests, ratings, early achievement records and other bases
for predicting unusual aptitude; encouragement of research
on new techniques. (b) A review of methods now in use for
developing and training each type of superior ability, (c) A
study of handicaps and obstacles which now prevent the re-
alization of full possibilities of superior talent, with a view to
the kind of social planning which will remove these hindran-
ces to development, (d) A follow-up study of persons with
exceptional aptitude and training to discover any measures
which might insure the better integration of special talents
in the activities of society. “In addition to those who can
expect to center their vocation in the exercise of their gifts,
it should prove possible for many more to enlarge personal
satisfactions and to give a high type of service to society in
a vocational activities. The program for the superior children
should, so far as possible, function as a part of the general
provision for better adjustment to individual differences,
increased opportunity for schooling...

In his report on "Human Resources,” Watson® states that “among the
crowning achievements of a civilization are the triumphs of its scien-
tists, organizers, artists, musicians, physicians, teachers, writers and
others with exceptional genius. ‘Talent’ should not be limited to acade-
mic or artistic abilities, but should include all great social contributions.
Productive genius in any field is dependent upon both native capacity
and adequate opportunity for the development of these gifts.

No comprehensive effort has thus far been made to discover among
the children and young people of this country, those equipped with
unusual promise. Only a few attempts have been made to set up special
classes appropriate to the most talented. “The program should include:
© An appraisal of tests, ratings, early achievement records and other
bases for predicting unusual aptitude; encouragement of research

on new techniques. ® A review of methods now in use for developing
and training each type of superior ability, © A study of handicaps

and obstacles which now prevent the realization of full possibilities of
superior talent, with a view to the kind of social planning which will re-
move these hindrances to development, A follow-up study of persons
with exceptional aptitude and training to discover any measures which
might insure the better integration of special talents in the activities of
society. “In addition to those who can expect to center their vocation in
the exercise of their gifts, it should prove possible for many more to en-
large personal satisfactions and to give a high type of service to society
in a vocational activities.

In his report on “Human Resources,” Watson’ states
that “among the crowning achievements of a civili-
zation are the triumphs of its scientists, organizers,
artists, musicians, physicians, teachers, writers and
others with exceptional genius. ‘Talent’ should not be
limited to academic or artistic abilities, but should
include all great social contributions. Productive ge-
nius in any field is dependent upon both native capa-
city and adequate opportunity for the development
of these gifts. No comprehensive effort has thus far
been made to discover among the children and young
people of this country, those equipped with unusual
promise. Only a few attempts have been made to set
up special classes appropriate to the most talented.
“The program should include: ® An appraisal of tests,
ratings, early achievement records and other bases
for predicting unusual aptitude; encouragement of
research on new techniques. ® A review of methods
now in use for developing and training.
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Aside from the news items of particular interest
to the archeologist, the art historian or the col-
lector, we find also advertisements appealing to
the prospective purchaser’s discrimination, ba-
sed on a knowledge of color, line, form, design,
in the selection of clothing, furniture, automo-
biles, and various other necessities of life. Offe-
ring merchandise in an attractive nhew package
is a favorite line with copy writers. The building
page contains articles describing the practical
functional form of modern architecture or the
mural decorations being painted in some pu-
blic building. The Woman's Page gives varied
advice, how to plant the garden to make it ap-
pear attractive; how to arrange flowers harmo-
niously and pleasingly; how to make the home
restful through proper selection of furnishings;
how to choose accessories which harmonize
with certain costumes; what types of dres-

ses are suitable for different figures; as well as
beauty aids concerning the color harmonies
underlying inoffensive make-up. Elsewhere

we find notices and critical appraisals of the
current exhibits at art galleries and museums;
the itinerary for the automobile tourist through
regions of natural beauty; the cartoon satiri-
zing the mercenary nation which permits the
erection of unsightly billboards.

Aside from the news items of particular inte-
rest to the archeologist, the art historian or the
collector, we find also advertisements appea-
ling to the prospective purchaser’s discrimina-
tion, based on a knowledge of color, line, form,
design, in the selection of clothing, furniture,
automobiles, and various other necessities of
life. Offering merchandise in an attractive new
package is a favorite line with copy writers. The
building page contains articles describing the
practical functional form of modern architectu-
re or the mural decorations being painted in
some public building. The Woman's Page gives
varied advice, how to plant the garden to make
it appear attractive; how to arrange flowers
harmoniously and pleasingly; how to make the
home restful through proper selection of fur-
nishings; how to choose accessories which
harmonize with certain costumes; what types
of dresses are suitable for different figures; as
well as beauty aids concerning the color har-
monies underlying inoffensive make-up. El-
sewhere we find notices and critical appraisals
of the current exhibits at art galleries and mu-
seums; the itinerary for the automobile tourist
through regions of natural beauty; the cartoon
satirizing the mercenary nation which permits
the erection of unsightly billboards.
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“At times the schools have thought,” says Haggerty,’ “that
they should make children, at least some children, artists in
the creative sense. They have tried to teach them to make
with their own hands beautiful things that could be placed
in a school exhibit. For the most part the effort has gone
awry. In the first place, the schools can scarcely afford an
1t of time ad te for the making of a competent
artist. Secondly, only a few pupils could participate in a
genuinely creative program which would thus leave all
other pupils untouched. Thirdly, the attempt at a productive
program for the few tends to set art apart as an interest
that most persons can neglect and creates of its devotees
a kind of separatist cult. This effort at a creative program
too often envisages art in a very restricted way, entirely out
of keeping with our assumption, and it would limit school
instruction to a narrow field of activities. "Art as the pro-
vince of a sophisticated few lies outside the pattern of our
thinking here. Art as a cult may be a hindrance rather than
an aid to art as a way of life, and it clearly seems to be so
in many cases. The teacher's art must be that of the broad
and crowded avenues of life, the home, the factory, and the
market place. It is this conception that must be clarified
and dramatized in concrete ways, if art is to take its place
in the schools as a major and vital instrument of cultural
education.” Realizing that neither extreme change nor ex-
treme stability can be expected to furnish a solution of the
problem, we have at last come to recognize in the existing
bal a challenge to our efforts at planning; to realize
that in order to secure and adequate solution, reason will
need to be tempered with tradition, and fancy with the
restraining force of reality.

“At times the schools have thought,” says Haggerty? “that they should
make children, at least some children, artists in the creative sense. They
have tried to teach them to make with their own hands beautiful things
that could be placed in a school exhibit. For the most part the effort has
gone awry. In the first place, the schools can scarcely afford an amount
of time adequate for the making of a competent artist. Secondly, only

a few pupils could participate in a genuinely creative program which
would thus leave all other pupils untouched. Thirdly, the attempt ata
productive program for the few tends to set art apart as an interest that
most persons can neglect and creates of its devotees a kind of sepa-
ratist cult. This effort at a creative program too often envisages artina
very restricted way, entirely out of keeping with our assumption, and it
would limit school instruction to a narrow field of activities. “Art as the
province of a sophisticated few lies outside the pattern of our thinking
here. Art as a cult may be a hindrance rather than an aid to art as a way
of life, and it clearly seems to be so in many cases. The teacher's art
must be that of the broad and crowded avenues of life, the home, the
factory, and the market place. It is this conception that must be clari-
fied and dramatized in concrete ways, if art is to take its place in the
schools as a major and vital instrument of cultural education.” Realizing
that neither extreme change nor extreme stability can be expected to
furnish a solution of the problem, we have at last come to recognize in
the existing unbalance a challenge to our efforts at planning; to realize
that in order to secure and adequate solution, reason will need to be
tempered with tradition...

“At times the schools have thought," says Haggerty,’
“that they should make children, at least some chil-
dren, artists in the creative sense. They have tried to
teach them to make with their own hands beautiful
things that could be placed in a school exhibit. For
the most part the effort has gone awry. In the first
place, the schools can scarcely afford an amount of
time adequate for the making of a competent artist.
Secondly, only a few pupils could participateina
genuinely creative program which would thus leave
all other pupils untouched. Thirdly, the attempt ata
productive program for the few tends to set art apart
as an interest that most persons can neglect and
creates of its devotees a kind of separatist cult. This
effort at a creative program too often envisages art
in a very restricted way, entirely out of keeping with
our assumption, and it would limit school instruction
to a narrow field of activities.

“At times the schools have thought,” says Haggerty,” “that
they should make children, at least some children, artists in
the creative sense. They have tried to teach them to make
with their own hands beautiful things that could be placed
in a school exhibit. For the most part the effort has gone
awry. In the first place, the schools can scarcely afford an
amount of time adequate for the making of a competent
artist. Secondly, only a few pupils could participate in a
genuinely creative program which would thus leave all
other pupils untouched. Thirdly, the attempt at a productive
program for the few tends to set art apart as an interest
that most persons can neglect and creates of its devotees
a kind of separatist cult. This effort at a creative program
too often envisages art in a very restricted way, entirely
out of keeping with our assumption, and it would limit
school instruction to a narrow field of activities. “Art as the
province of a sophisticated few lies outside the pattern of
our thinking here. Art as a cult may be a hindrance rather
than an aid to art as a way of life, and it clearly seems to

be so in many cases. The teacher’s art must be that of the
broad and crowded avenues of life, the home, the factory,
and the market place. It is this conception that must be
clarified and dramatized in concrete ways, if art is to take
its place in the schools as a major and vital instrument of
cultural education.” Realizing that neither extreme change
nor extreme stability can be expected to furnish a solution
of the problem, we have at last come to recognize in the
existing unbalance a challenge to our efforts at planning; to

realize that in order to secure and adequate solution, r
will need to be tempered with tradition, and fancy with the
restraining force of reality.

“At times the schools have thought,” says Haggerty,’ “that they should
make children, at least some children, artists in the creative sense.
They have tried to teach them to make with their own hands beautiful
things that could be placed in a school exhibit. For the most part the
effort has gone awry. In the first place, the schools can scarcely afford
an amount of time adequate for the making of a competent artist.
Secondly, only a few pupils could participate in a genuinely creative
program which would thus leave all other pupils untouched. Thirdly,
the attempt at a productive program for the few tends to set art apart
as an interest that most persons can neglect and creates of its devote-
es a kind of separatist cult. This effort at a creative program too often
envisages art in a very restricted way, entirely out of keeping with

our assumption, and it would limit school instruction to a narrow field
of activities. "Art as the province of a sophisticated few lies outsi-

de the pattern of our thinking here. Art as a cult may be a hindrance
rather than an aid to art as a way of life, and it clearly seems to be so in
many cases. The teacher's art must be that of the broad and crowded
avenues of life, the home, the factory, and the market place. It is this
conception that must be clarified and dramatized in concrete ways, if
artis to take its place in the schools as a major and vital instrument of
cultural education.” Realizing that neither extreme change nor extre-
me stability can be expected to furnish a solution of the problem, we
have at last come to recognize in the existing unbalance a challenge to
our efforts at planning; to realize that in order to secure and adequate
solution, reason will need to be tempered with tradition...

“At times the schools have thought,” says Haggerty,’
“that they should make children, at least some chil-
dren, artists in the creative sense. They have tried to
teach them to make with their own hands beautiful
things that could be placed in a school exhibit. For
the most part the effort has gone awry. In the first
place, the schools can scarcely afford an amount of
time adequate for the making of a competent artist.
Secondly, only a few pupils could participate in a
genuinely creative program which would thus leave
all other pupils untouched. Thirdly, the attempt at a
productive program for the few tends to set art apart
as an interest that most persons can neglect and
creates of its devotees a kind of separatist cult. This
effort at a creative program too often envisages art
in a very restricted way, entirely out of keeping with
our assumption, and it would limit school instruction
to a narrow field of activities.
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Chief among the claims for the junior high
school organization are that it keeps children
in school longer, that it gives them an enriched
educational offering, that it enables them to
explore a greater number of fields of human
endeavor, offering them more in the way of
educational and vocational guidance than was
possible under the old order, that it is more
flexible in its curriculum schedule, that it pla-
ces pupils in a more desirable atmosphere in
which school subjects may be taught under
better conditions by teachers who have been
more highly trained in the subjects that they
offer, that the organization is more economical
of the pupil’s time, and that it promotes socia-
lization, at the same time throwing more re-
sponsibility on the individual pupil. Junior high
schools sometimes make provision for election
of studies by the pupils, and in some junior high
schools promotion is by subject. In most of
them today pupils are generally grouped ac-
cording to ability. Pupils in the junior high scho-
ol should be given a continuous opportunity to
use their knowledge of art in school enterpri-
ses connected with the issuing of periodicals
and other publications, in advertising social
functions, in staging and participating

in the giving of plays and pageants.

Chief among the claims for the junior high
school organization are that it keeps children
in school longer, that it gives them an enriched
educational offering, that it enables them to
explore a greater number of fields of human
endeavor, offering them more in the way of
educational and vocational guidance than
was possible under the old order, that it is
more flexible in its curriculum schedule, that it
places pupils in a more desirable atmosphere
in which school subjects may be taught under
better conditions by teachers who have been
more highly trained in the subjects that they
offer, that the organization is more economical
of the pupil’s time, and that it promotes socia-
lization, at the same time throwing more re-
sponsibility on the individual pupil. Junior high
schools sometimes make provision for election
of studies by the pupils, and in some junior
high schools promotion is by subject. In most
of them today pupils are generally grouped
according to ability. Pupils in the junior high
school should be given a continuous oppor-
tunity to use their knowledge of artin school
enterprises connected with the issuing of pe-
riodicals and other publications, in advertising
social functions, in staging and participating
in the giving of plays and pageants.
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C form (Parenth ) Standard ligatures (fl)

Case sensitive form (Punctuaction ) Standard ligatures (ffl)

Case sensitive form (Symbols) Standard ligatures (ffi)

Case sensitive form (Arrows ) Discretionary Ligatures (ft)

Case sensitive form (Math Symbols) Discretionary Ligatures (fj)

Case sensitive form (@) Discretionary Ligatures (ffj)

OpenType features (Slashed zero) Discretionary Ligatures (German ss, SS)

OpenType (Tabular figures) Localized Forms (Turkish)

OpenType (Fraction) Localized Forms (Moldavian)

OpenType (Inferiors and Superiors) Localized Forms (Romanian)

Standard ligatures (ff) Localized Forms (Dutch)

Standard ligatures (fi) Localized Forms (Catalan)
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Contextual alternates (Fahrenheit) Contextual alternates (black circled numbers)

Contextual alternates (Centigrade) Contextual alternates (black squared numbers)

Contextual alternates (Numero) Contextual alternates (Multiply)

Contextual alternates (accountof) Contextual alternates (Arrows)

Contextual alternates (careof) Stilistic set 01 (Alternate J)

Contextual alternates (addressedtothesubject) Stilistic set 02 (Alternate Q)

Contextual alternates (circled numbers) Stilistic set 03 (Alternate a)

Contextual alternates (squared numbers) Stilistic set 04 (Alternate@)
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Stylistic Set 1 (Alternate J) O Ooff Stylistic Set 1 (Alternate J) O Off
Stylistic Set 2 (Alternate Q) O Off Stylistic Set 2 (Alternate Q) O Off
Stylistic Set 3 (Alternate a) O Off Stylistic Set 3 (Alternate a) O Off
Stylistic Set 4 (Alternate @) O Off Stylistic Set 4 (Alternate @) O Off
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